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3 (b) 1830-40 

6 (b) 1890-1900 

8 (b) 1895-1915 

11 (b) 1967 

Frock Greatcoat wool 

Inverness or Masher 

Moscow Overcoat wool; 

Trench Coat suede; "made 


broadcloth; side edge on 

Dustwrap wool serge; 

sealskin lining; astrakhan 

shorter than usual length but 

1 (v) 7790-1800 

back of skirt; D-B. 

sleeveless cape (“as 

trim. 

with all the standard 

Greatcoat wool broadcloth; 

$12-$34 

currently stylish"); velvet 

$350 

features." Made by Cresco 

straight front with no 

4 (n) 1830-50 

collar; incomplete back. 

9 (b) 1915-30 

Manufacturers 

fastenings; silk fringe; 

Camblet or Mantle 

$15.50-$40.00 

Coonskin Coat raccoon fur; 


gimp trim. 

broadcloth; velvet facings; 

7 (m) 1895-1900 

leather lining; “generous 


$16 

silk fassel. 

Newmarket Top Frock or 

length"; shawl collar: “for 


2 (m) 1825-30 

$7-$30 

Coachman's Overcoat 

sportingwear." 


Surtout Greatcoat wool 

5 (m) 1850-65 

broadcloth; checked wool 

Price upon application 


broadcloth; full shoulders; 

Sac-Overcoat wool 

lining; waist pockets and 

10 (b) 1950-55 


D-B. 

chinchilla; edges bound and 

side edges in skirt; velvet 

Box Topcoat wool tweed; 


$13-$30 

collar faced with velvet; D-B 
$8-$36 

collar; D-B. 

leather buttons 
$69.75 
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1 (b) 1780-1800 

Complete Full Trimmed Suit 

3-piece; cut velvet coat and 
breeches; silk waistcoat; 
wrought with silk and laced 
with silver. Waistcoat 
illustrated on p14(8); 
appropriate shirt illustrated on 
pi5(10); appropriate shoes 
illustrated on pi8(12); 
appropriate bag wig of white 
horsehair on net caul not 
illustrated. This attire suitable 
for dress occasions such as 
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Foreword 


by Michael Botwinick, Director, The Brooklyn Museum 

Clothing has been recognized as an integral part of mu¬ 
seum collections for some time But the focus has almost 
always been on women's clothing, and most frequently on 
haute couture. It has been more than twenty-five years 
since the last exhibition of men's clothing. In that time, 
men's attire and our attitudes towards it have changed 
The clothes men wear have long been regarded as neutral, 
basic necessities But clothing has always been one of 
man’s primary adornments, and choices of color, texture, 
shape, and line are aesthetic decisions. Only recently have 
we grown comfortable with the notion that men, their vani¬ 
ties, and their clothing are related. 

Within the museum context, it is now possible to view 
men’s attire and accessories as pleasing in and of them¬ 
selves. Beyond that, they call forth rich associations lead¬ 
ing us to glimpses of customs, manners, social classes, 
and qualities of daily life of the period out of which they 
come. They reveal something about that which fascinates 
us above all else—people. 

Many individuals, corporations, and institutions helped 
us make "Of Men Only" a reality. The Museum was en¬ 
couraged by their support and would like to take this op¬ 
portunity to express its gratitude for their generosity and 
assistance The mannequins, complete with specially cre¬ 
ated wigs and makeup, were provided by Adel Rootstein, 
London and New York. Vogue Wright New York, under the 
direction of Bernard McCabe, is responsible for the pho¬ 
tography in this unique catalogue. The list of lenders 
included in the catalogue is a testament to the generosity 
of our friends and sister institutions. We would like to 
make special mention of the tremendous contribution of 
the volunteer staff of the Department of Costumes and 
Textiles: Jo Bidner. Bernice Dickes, Adele Filene, Barbara 
Hirsch, Susanna Lewis, Ann Plogsterth, and Judy Roberts. 
As always, they have turned the strength of our limited 
staff into that of a veritable army Adrienne Drucker and 
Helene von Rosenstiel of the staff have coped with many 
of the administrative and technical details with compe¬ 
tence and dispatch. The catalogue and exhibition are the 
admirable results of the dedication, knowledge, insight, 
and labor of Elizabeth Ann Coleman, Curator of Costumes 
and Textiles. 













The Pattern 
of Male Fashion 


by Elizabeth Ann Coleman 

Historically, heated debates have been waged over why 
people wear this or that particular style. Theories are 
legion, but mos* have revolved around the more bedazzling 
female dress, and men's fashions have received little at¬ 
tention. Yet it is only within the last one hundred and 
seventy-five years that the patterns of male and female 
fashion have parted ways. During the last fifteen years, 
however, we have witnessed an attempt by males to follow 
the feminine lead and again enliven the contents of their 
wardrobes through a broader combination of color, tex¬ 
ture, and line. The exhibition "Of Men Only: Men's and 
Boys' Fashions, 1750-1975" presents an opportunity to 
observe just what has happened. 


Many have proposed that the garments of those in the 
higher ranks of society have been designed to be restric¬ 
tive of movement so that imitation by social inferiors will 
be curtailed. Nevertheless, many initially modish (and re¬ 
strictive) garments have found their way into the ward¬ 
robes of the laboring classes, though not necessarily in 
the rich and elaborate fabrics accessible to the nobility. 
But the reverse is also true. Articles of dress from the 
laboring classes have climbed the ladder into a position 
of fashionable acceptance. 

In the last years of the eighteenth century, politics cre¬ 
ated a new social order. The new leaders in France es¬ 
chewed the costly, showy finery of the old court. The 
American statesmen, the majority of whom had had con¬ 
tact with European courts only through colonial governors, 
entered the world stage as solid middle-class citizens with 
corresponding attire. The English still retained a court but 
were not bound to it the way the French had been. Most 
English gentlemen had country seats where they spent 
considerable time. Here they dressed according to the 
requirements of an out-of-doors, informal life during the 
bulk of the year In 1784 a French visitor to English country 
houses is recorded in Melanges sur I'Angleterre as observ¬ 
ing that "in the morning you come down in riding boots 
and a shabby coat,” while at public balls “the men's dress 
is very simple—a plain coat of cloth with nothing sump¬ 
tuous about it." 


In their book on dress in eighteenth-century England, 
C. Willett and Phillis Cunnington quote from the 1739 
Universal Spectator. "There is at present a reigning ambi¬ 
tion among our young gentlemen of degrading themselves 
in their apparel to the class of the servants they keep—my 
Lord Jehu wears a plush Frock." The frock had its begin¬ 
nings as a countryman's garment, but was adopted by the 
urban worker about 1700. It was a loose-fitting coat 
with what was then a distinctive feature—a flat, turned- 
down collar. In 1747 the young George Washington in¬ 
structed his tailor to "have my coat to be made a Frock 
with lappels and a collar." He may well have nourished 
feelings akin to those of an English gentleman who ob¬ 
served in 1752: "I was so damned uneasy in a full-dressed 
coat with hellish long skirts. ... I frequently sighed for my 
little loose frock which I look upon as an emblem of our 
happy constitution: for it lays a man under no uneasy 
restraint but leaves it in nis power to do as he pleases.” 
By Washington's death in 1799, the garment was known 
as a "Frock-coat" and, in one of its many variations, was 
the basic nineteenth-century body coat and was adapted 
for overcoat use. The majority of modifications centered 
on the cut of the lower section, or skirt, and were worked 
out early in the nineteenth century. By the 1840's the pat¬ 
terns had been set for the next seventy-five years. 

It is this adoption by the fashionable gentleman of ele¬ 
ments of dress belonging to the unfashionable that is re¬ 
markable. This process is the antithesis of what has hap¬ 
pened with women's fashions. Women, historically, have 
looked to specified leaders of fashion for guidance in what 
is & la mode. Men, on the other hand, have been quite 
content to appropriate elements of garb of the laboring 
class and work the component parts into more formal 
attire. Today we have in “black tie and tails” the cutaway 
frock coat of the eighteenth-century yeoman and the 
"bags" or “trousers" of his fellow, the sailor. When in full 
formal dress, today’s man is not far removed in the cut of 
his clothes from his late eighteenth- or early nineteenth- 
century ancestor. And today's standard business or leisure 
suit would not be completely foreign to a gentleman of the 
late nineteenth century. 


It has been widely observed that men’s clothing changes 
in detail rather than overall design. Until the last decades 
of the eighteenth century,' alterations demanded by fash¬ 
ion, year to year, season to season, affected male and 
female dress with about equal impact. Radical change was 
almost unknown. Garment design was evolutionary. A de¬ 
tail of construction was picked up, highlighted and exag¬ 
gerated, then went out of vogue, superceded by succeed¬ 
ing whims of fashion. While not nearly as numerous as 
their counterparts covering feminine fashion, the observers 
of change and taste in masculine attire recorded their 
comments in much the same vocabulary and saw their 
pronouncements dispersed through similar media. Their 
dictums reflected concern with wide versus narrow lapels, 
two, three, or four buttons, or the fullness of trouser legs. 


Despite their concern with fashionable embellishments, all 
still acknowledged a heritage of concern with basic con¬ 
struction left by an English Georgian dandy. 

Although generally thought of as a leader in men's fash¬ 
ions, George Bryan (Beau) Brummell (1778-1840) merely 
reaffirmed prevailing trends. To fashion-conscious English 
gentlemen who might feel ill at ease in a simple, unadorned 
outfit, Brummell pronounced a seemingly revolutionary 
dictum: gentlemen’s clothes should be made inconspicu¬ 
ous in material and exquisite only in fit. And in a gesture 
that surely had patriotic and economic motivations (late 
eighteenth- and early nineteenth-century English feelings 
were rather strong against the French and their products), 
Brummell decreed that the only permissible material was 
"cloth,” a term used synonymously for woolen goods. 
Since woolen textiles lack the luster of silks and satins, 
men's appearance became somber. Blue, mulberry, and 
green became favored until George Gordon, Lord Byron, 
introduced black for evening wear. The trend towards 
sobriety even extended to informal dress. This change 
from the rich colors of brocaded and figured silk was pro¬ 
found and lasting. 

The depth of the change can be illustrated by comparing 
the new lack of pretension with the lavish dress attire of a 
fashionable gentleman of the mid-eighteenth century. The 
richness of both the cloth and the customer was recorded 
in a 1745 English tailor's bill published by Madeleine 
Ginsburg. The order is for a velvet "dittos" (a suit of only 
one fabric) with gold wire buttons and serge lining. 

12 yards velvet @ £1.4.0 £14. 8.0d 

serge £ 2.15.Od 

buttons £ 2. 0.6d 

linings and facings £ 4.12.0d 

materials £23.15.6d 

The suit took seven and a half working days to complete 
but the customer was billed only 2/6 per day for laboi 
(total: 18/6). Obviously, the bulk of his investment was ir 
the cloth itself. The average eighteenth-century gentlemar 
would buy four to six such suits a year, often ordering twc 
pairs of smallclothes or breeches for each. 


Categories of eighteenth-century attire were defined as: 
"full dress" for occasions such as court functions, "dress" 
for formal evening wear, and "undress" for day wear. Full 
dress could still be elaborately detailed and the orna¬ 
mentation of eighteenth-century full dress suits is among 
the richest devised for men's garments. But frequently the 
composition of the embroidery is reduced to conventional¬ 
ized motifs that do more to boast of the needleworker’s 
skill than the designer's eye. Against the extravagance ot 
full dress, the components of dress and undress became 
increasingly weighted towards solid and somber shades 
in the nineteenth century. 

One aspect of undress that was to assume the full mean¬ 
ing of the word was the banyan (morning gown, Indian 
nightgown, robe de chambre),'a long coat that sometimes 



had a matching waistcoat, made from rich, colorful fabrics 
such as brocades, damasks, satins, or chintzes. In the 
eighteenth and early nineteenth centuries, this outfit was not 
confined to "at home" wear as its descendant, the robe or 
dressing gown, is today. It was accepted for street and 
office wear. But its future confined fate seems sealed in 
the following 1827 quotation from Creeveys Life and Times. 
"I flew to my own bedroom where, having discarded all my 
clothes but my shirt and banyan, my Lord came and made 
me a visit in his banyan and slippers." In 1845 R.H,Tucker- 
man sadly observed that "the vest, cloak and 'Robe de 
chambre’ are the only articles of male toilet that have any 
pretension to grace." 


For nearly one hundred years, the bulk of ready-made 
clothing was designed for men. The ready-made clothing 
industry began with goods such as leather breeches that 
were hard to construct at home. Even the elaborately 
decorated full dress suits were made from professionally 
embroidered yard goods, complete with embroidered but¬ 
ton covers, that were cut out and made up by the tailor 
according to the prescribed embroidered shape. 

Between 1761 and 1763, about the time that the first 
advertisements for men's and boys’ ready-made garments 
appeared, the Beekman family, New York textile mer¬ 
chants, spent an average of *100 a year for wearing 
apparel. This figure covered goods to clothe a husband, 
wffe, four children, and miscellaneous slaves. It paid fees 
to a tailor; seamstress, shirtmaker, shoemaker, and bought 
ready-made items such as hats, stockings, and umbrellas. 

By the 1830’s numerous tailors-turned-merchant were 
providing ready-made "gentlemen’s fashionable wearing 
apparel" from warehouses, emporiums, establishments, 
and depots. Their goods included dress and frock coats 
(body coats), surtouts, newmarket coats, frocks, top 
coats, camblets, cloaks (overcoats), coatees (body coats 
without skirts), pantaloons (neither breeches or trousers 
are mentioned), vests, shammy shirts and drawers (under¬ 
garments), shirts, cravats and stocks, gloves, and hosiery. 
According to Kidwell and Christman in Suiting Everyone, 
a clothing manufacturer with retail outlets in New York and 
New Orleans boasted in 1848 that, in the latter location, 
he had on hand twenty-three hundred coats, nineteen 
hundred pantaloons, fifteen hundred vests, and eight thou¬ 
sand shirts. 

Between 1850 and 1875, the period in which the sewing 
machine moved into the home and factory, mass-produced 
garments for women and girls became a solid reality. Al¬ 
though incredibly complex and elaborate in construction, 
enough women’s clothing could be made with the sewing 
machine to sell economically on a ready-made basis. Wide 
distribution was achieved through mail-order catalogues. 
Initially, approximately one-eighth of the clothing offered 
in mail-order catalogues was for men and boys. This per¬ 
centage declined quickly as mail-order catalogues in¬ 
creased their coverage of feminine fashion. This decline 
is remarkable for, beginning about 1830 and continuing 


through the period of World War I, numerous "precise" 
measuring and drafting programs were published. These 
tailoring systems, each claimed to be more accurate than 
the last, provided the public with processes to achieve 
standardized systems for body measurements. Such sys¬ 
tems presumably permitted an easy outline for measure¬ 
ments that could be applied to mail-order purchases, 
especially in a field already geared to ready-made cloth¬ 
ing. But perhaps the contemporary lack of individuality 
curbed the impulse to buy. In 1845 one wag, referring to 
the stove pipe or top hat, said, "It is quite absurd to wear 
hats of one model unless the dissimilarities of faces and 
heads can be abolished." 

One of the early drafting schemes was published in 
Boston in 1827 by Otis Madison. The contents of the book, 
A New System of Delineating, Founded on True Principles, 
were still being advocated in 1904 by his son J. O. Madison 
when he published his own coat system. A low point for 
styles of body coats was catalogued in this volume. Men 
had but two coats to choose from for day wear—the frock 
coat or the sack coat. Within these two categories the 
choice was limited to rather prosaic alternatives. The varia¬ 
tions in sack coats were: close-fitting, straight front sack, 
cutaway sack, one-button cutaway sack, D-B (double- 
breasted) sack, and straight front sack. The variants of the 
frock coat were equally limited and consisted of: three- 
button cutaway frock, four-button cutaway frock, business 
cutaway frock, three-button D-B frock, D-B frock, and a 
straight front S-B (single-breasted) frock. Three choices 
were presented for evening wear: evening dress coat with 
peaked lapel, evening dress coat with shawl roll collar, 
and tuxedo or dinner jacket. In contrast, there were ten 
overcoats, each with a distinctive cut and name: shoulder 
cape, raglan overcoat, inverness paddock coat, chester¬ 
field or fly-front oversack, D-B oversack surtout or new¬ 
market, covert coat, paletot, and storm coat. As grim as 
this list seems, men's business day clothing was to sink 
into even more complete uniformity—the gray flannel suit 
and tweed box coat of the 1950’s—before a rumbling of 
discontent was heard. 

As in the past, men are looking for guidance, not to 
tailors, but to more casual wear for new ideas. In the 
United States, sportswear and leisure wear have grown 
with the needs of a less formal society. This has given a 
sharp jolt to the male wardrobe in the second half of the 
twentieth century. Another force for change has been the 
rise of designer-created seasonal collections and their 
planned obsolescence. In the 1920's, at a time when 
couture designers were dealing exclusively with femi¬ 
nine attire, a French woman, already noted for her skills 
in creating styles for women and children, widened her 
activities to include tailor-made men's wear. The ground¬ 
breaking woman was Jeanne Lanvin. 


"And with respect to the deceased’s Wearing Apparel, 
it being all cut up. for your Children’s use, was not 
appraised by us." This quotation from 1756 tells a great 


deal about children’s clothes. Throughout the eighteenth 
and nineteenth centuries, children were generally thought 
of as "little visitors" until they were six or seven years old, 
when they were considered to have survived the more 
devastating childhood diseases. Only then did full growth 
and the development of a unique personality seem pos¬ 
sible. Consequently, small boys and girls were dressed 
in remarkably similar outfits, generally something with a 
below-the-knee skirt. In the eighteenth and nineteenth 
centuries, this garment was galled a frock, but it became 
known as a dress in the late nineteenth century. The 
change in the name roughly paralleled that of women’s 
wear. 

For young boys who were not attired in the image of 
their elders, there were standard outfits: the skeleton suit 
of the eighteenth and nineteenth centuries, the tunic out¬ 
fit of the early to mid-nineteenth century, the kilt suit ot 
the mid- to late nineteenth century, and the romper outfit 
of the early twentieth century. When breeched, boys were 
generally not put into long trousers immediately, but went 
into short trousers or knickerbocker suits. In the late nine¬ 
teenth and early twentieth centuries, the two basic styles 
were the Norfolk and the sailor suits. Both were made for 
year-round wear. A large proportion of children’s clothes 
were fashioned from the cast-offs of their elders, with deep 
tucks or hemlines to accommodate anticipated growth. 


Although clothing styles for men and boys have undergone 
few radical changes over the years, the results of the evo¬ 
lutionary process cannot go unnoticed, although they are 
quite different from the principles followed in women’s 
fashions. Elements of laboring class attire have moved 
into positions of modish prominence. Mass-produced gar¬ 
ments and published standardized tailoring systems were 
accepted early. We also find a concentrated lack of em¬ 
bellishment, a concern for change in detail rather than 
total construction, and a wide-spread lack of alternative 
shapes, colors, and fabrics. 
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Men’s Hats 

4 (b) 1940 

Touring Cap wool tweed; 

8 (b) 1865-80 

Cut Down or High Straw Hat 

12 (m) 1885-1910 

Boater straw; wide grosgrain 

15 (b) 1935-40 

Pinched Crown Panama 

18 (b) 1960-65 

Tapered-Crown Homburg 

1 (b) 1957 

houndstooth check; hook-up 

flat woven straw; rolled brim. 

band Made by The House of 

straw; draped rayon band. 

velour; self-material band. 

Milan Hal line plaited Italian 

visor Made in Ireland $7 

Made by Mercer, New York. 

Vanheems, Berners Street. 

Made by Mallory Hat Co 

Made by J C. Cavanagh. $20 

straw; draped Dacron band; 

5 (m) 1870-80 

9 (b) 1865-75 

London. 

$15 

19 (b) 1845-65 

water repellent. Made by 

Panama straw: grosgrain 

Top Hat fur-finished silk. 

13 (m) 1760-80 

16 (b) 1870-90 

Plug or Top Hat leghorn 

Disney. Sold by Lord & Taylor. 

band Made and sold by Knox, 

From Bedell. New York. 

Cocked Hat fell; metal 

Derby felt, grosgrain band 

straw; grosgrain band 

New York $20 

New York $9 

10 (m) 1825-30 

galloon; ribbon rosette; 

and rolled brim edging. 

20 (m) 1815-20 

2 (b) 1950 

6 (b) 1880-1910 

Wellington Hat beaver. Sold 

styled "4 la Nivernois.” 

$35 

Elastic Round Hat 

Panama straw; optimo; lull 

Bowler or Derby (ur (elt; 

by M. W. Purdy, Main Street, 

£1 

17 (m) 1790-1810 

beaver-finished felt; "an 

crown; grosgrain band. $50 

grosgrain band. Sold by Ives, 

Peekskill, New York. 

14 (b) 1925-50 

Chapeau Bras (Opera or 

improved hat for Half Dress 

3 (b) 1935-50 

Murphy & Gore, New York. $35 

11 (b) 1850-65 

Derby or Bowler fur felt 

Cocked Hat) 

which will flatten at will." 

Homburg stilt felt. Sold by 

7 (b) 1930-40 

Top Hat beaver fur-finished 

Made by Dobbs, New York's 

castor-finished felt. 

Made by Heinrich Kremp, 

Tardy, Rockefeller Center, 

New York. $40 

Collapsible Opera Hat ribbed 
silk Sold by Saks, New York. 

silk. 

Leading Hatters. 

$20 

$1.50 

Wien. 22/- 
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Men’s Suits 

3 (m) 1725-50 

5 (m) 1845-60 

7 (m) 1774-93 


Ditto Suit 3-piece; silk 

Ditto Suit 2-piece; wool 

Dress Suit 3-piece; velvet; 

1 (b) 1870-85 

brocade; coal, waistcoat, and 

broadcloth; frock jacket with 

black pile and voided red 

breeches. 

shawl collar and trousers 

striped ground; coat, 

Lounge Suit 2,-piece; wool 

£26.6.5 

with broad fall. 

waistcoat, and breeches; 

flannel; wool braid trim. 

4 (m) 1970 

6 (b) 1933 

fully trimmed with daisy 

2 (b) 1880-1900 

Sweater Ensemble 2-piece; 

Suit 3-piece; wool; 

spray design wrought in silks. 

Morning Suit 3-piece; wool 

wool knit; crew neck pullover 

shepherd's check; D-B 

Terms upon application 

twill; Prince Albert or frock 

and trousers; suede belt with 

jacket with broad shoulders 

8 (m) 1972 

coat, vest with shawl collar. 

gilt metal clasp. Made by 

and tapered waist. Tailored 

Casual Suit 2-piece; duck; 

and trousers. 

Bernhard Altmann of Vienna 

by F. L. Dunne & Co., 

modified battle jacket and 

suit: $20 $25 $30 

sweater set: $150 

New York and Boston. 

bell-bottom trousers; stitched 

coat and vest: $16.50 
$20 $23.50 

belt: $35 

$35 

details. A Fox Run suit made 
by Fox Head Inti., Ltd. 

$125 
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Walking Sticks 


1 (b) 1885 

Walking Cane Head chased 
gold; “suitable for 
inscription." 

2 (b) 1885-1915 

Walking Cane Crook 
sterling silver. 

$2—SI 0 

3 (b) 1847 

Walking Cane Head 
tortoiseshell veneer ferrule; 
chased gold mounts. 


4 (b) 1865-80 

Walking Cane Crook 

chased gold; suitable for 
engraving. 

5 (b) 1900-1925 

Walking Slick/Sword 

wooden; chased Toledo 
steel blade. 

6 (b) 1890-1915 

Walking Cane/Umbrella 

wooden sheath with silver 
knob; black silk cover. 

$18 


7 (b) 1910-30 

Walking Cane wooden: vial 
in ferrule; goblet in handle. 

8 (b) (n) 1870-90 

Man'i and Boy's 

Walking Canes wooden; ivory 
head in fanciful dog's head 
shape; long ferrule. 
man's: $12-$30 
boy's: $8-$24 

9 (b) 1900-1930 

Cane blackthorn. 






















Men’s Breeches, 

2 (n) 1800-1815 

4 (b) 1800-1810 

6 (n) 1835-45 

10 (b) 1875-90 


Pantaloons wool jersey; 

Strapped Pantaloons 

Strapped Pantaloons or 

Trousers wool; button fly. 

Pantaloons, and 

lower calf length; medium¬ 

buckskin (washed leather); 

Trousers ribbed wool; full 

11 (n) 1865 80 

Trousers 

wide fall. 
plain: $3 

blue thread details; 
medium fall. 

front fall. 

$1.50 $3 00 

Railroad Trousers wool; leg 

stripe; broad fall. 


fashionable: $12 

24/- 

7 (v) 1790 95 

1 (b) 1967 

3 (n) 1880-90 

5 (b) 1929 

Breeches silk jersey; 


Bicycle or Boating Jeans 

Pants wool cassimere; 

Trousers striped wool; 

form-fitting; jusl-below-kneecap 


cotton denim; lots of pockets. 

fancy check. 

button fly; "for casual summer 

length; medium-wide fall. 


even ankle straps; "designed 

$9.75 

wear as dictated in Palm 

8 (n) 1900-1905 


for the active man." 


Beach." Made by F L. Dunne 

Knickerbockers wool tweed; 


Designed by Male. 


& Co.. New York and Boston. 

full-cut legs. 




$20 

9 (m) 1815-30 

Straight Trousers natural 
linen; narrow fall. 
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Men’s Coats 


1 (b) 1810-35 

Frock or American Coat 

broadcloth; M-shaped cran 
on lapels; to be worn open. 
$12-$35 

2 (b) 1885-1900 

Blazer Jacket wool flannel; 
1-inch stripes; suitable for 
tennis. 

$3.75 


3 (m) 1966 

Nehru Jacket printed cotton 
velveteen; fly front; high 
Nehru collar. 

4 (c) 1780-1810 

Coat silk damask; bold tulip 
motif wrought in silk floss and 
silk "crape" appliqub; 
suitable for full dress wear. 

5 (b) 1845-70 

Tweedside or Lounge Jacket 
pina cloth imported from the 
South Sea Islands; frog 
closure: suitable for 
summer wear. 


6 (m) 1790-1800 

Frock Coat satin-striped 
ribbed silk; high stand-fall 
collar; novelty lapels; D-B 

7 (m) 1885-95 

Tennis Jacket worsted; "fine 
colored stripes." 

$6.50 

8 (n) 1865-80 

Morning Frock Coat 

broadcloth; satin lining; 
3-button; suitable for wear 
with railroad trousers, 
pi 1 (11). Sold by Brooks 
Bros., New York $35 


9 (b) 1825-35 

Riding or Morning 
Frock Coat broadcloth; 
relatively short skirt with 
pockets; velvet-faced collar; 
gilt buttons; D-B. 

$10-$35 

10 (b) 1815-35 

Morning Frock or 
American Coat printed cotton; 
concealed pockets in skirt 
lining. 

11 (k) 1955-58 

Blazer wool merino. 


12 (b) 1975 

Sweater Coat and Muffler 

wool knit. Imported by 
Damon Creations. 
sweater: $20 
muffler: $7.50 

13 (b) 1790-1810 

Coat velour; silk 
embroidery and appliqub 
trim; stand collar; suitable 
for dress wear. 
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Men’s Waistcoats 


1 (b) 1960 

Vest wool; jersey back; 
suitable for casual wear. 
$8.50-$15.00 

2 (b) 1885-1905 

Vest silk with silk 
embroidered stripes; suitable 
for morning wear. 


3 (b) 1850-70 

Shawl Waistcoat cotton; 
printed shawl design; 3 
pockets; D-B. 

$2.75 

4 (b) 1830-50 

Waistcoat canvas with wool 
embroidery; roll collar. 

5 (b) 1835-50 

Waistcoat silk satin; lavish 
cornucopia embroidered in 
silk twists and chenille 
threads; roll collar. 

$ 1 —$5 


6 (b) 1770-90 

Waistcoat or Jacket ribbed 
silk wrought with silk thread 
and spangles. 

7 (b) 1750-75 

Waistcoat silver tissue 
patterned with silk; fabric 
woven especially to fashion 
a waistcoat & la mode. 

£1 

8 (b) 1780-1800 

Waistcoat silk wrought with 
silk and silver; part of suit 
illustrated on p4. 


9 (b) 1790-1805 

Straight Waistcoat 

embroidered silk satin. 

10 (b) 1838 

Waistcoat velvet 
embroidered with clipped 
worsted pile. 

$1 —$5 

11 (b) 1885-1905 

Waistcoat wool twill 
embroidered with worsted 
threads; suitable for "at 
home" wear. 


12 (b) 1895-1905 

Vest embossed velvet; cut 
low; shallow lapels; D-B. 

13 (b) 1928 

Tattersall Vest wool; 
windowpane check. 
$8.50-515.00 

14 (b) 1750-75 

Waistcoat Foreparts 
Argentan lace. 

Terms upon application 


15 (b) 1830-50 

Shawl Waistcoat silk satin 
embroidered with silk floss, 
chenille, ribbon, and silver 
coil. 

$5 

16 (b) 1800-1815 

Jockey Waistcoat silk satin; 
straight foreparts; stand 
collar; silk floss and silver 
spangle trim. 

$1 50-$4.00 







































Men’s Shirts 

1 (e) 1975 

Sports Shirt polyester; 
printed design ot New York's 
Twenty One Club; spread 
collar A Courage shirt 
made by Eagle Shirtmakers. 
$26 

2 (b) 1915-30 

Shirt silk with woven satin 
stripe; French cults, $20 

3 (m) 1805-10 

Fine Rulfled Shirt linen: 
drawnwork chitterlings. 10/- 


4 (m) 1925-35 

Sports Shirt silk From Frank 
P. Munch. New York. 

$20 

5 (b) 1840-60 

Pleated Shirt linen; studs 
close front; suitable for 
evening wear. 

6 (b) 1915-25 

City-Country Shirt cotton 
broadcloth; windowpane 
check; French cuffs; 
matching detachable collar. 
shirt: $1.50 and up 
collar: 2 for 25C 


7 (v) 1810-30 

Ruffled Shirt linen; fine mull 
chitterlings; cuff ruffle. $5 

8 (b) 1950-70 

Button-Down Shirt cotton; 

"in the enduring Ivy League 
style." Sold by Brooks Bros., 
New York. $4.95 

9 (b) 1905-20 

Coat or Tunic Shirt cotton; 
windowpane check; sprigged 
cuffs and tucked bosom. Made 
by Budd, New York. 
shirt: $1.50 and up 
collar: 2 for 25C 


10 (b) 1780-1800 

Fine Ruffled and 
Pleated Shirt linen; to be 
worn with suit illustrated 
on p4. 10/- 

11 (e) 1975 

Turtleneck nylon knit. 
Designed by Pierre Cardin. 
$18.50 

12 (b) 1900-1920 

Coat or Tunic Shirt cotton, 
woven shamrock decoration. 
Made by Budd, New York. 
shirt: $1.50 and up 

collar: 2 for 25C 


13 (m) 1865-80 

Evening Shirt linen; 
embroidered bosom. 
open front: $27 per dozen 
open back: $26 per dozen 
with pleated bosom: 

$2.50 extra per dozen 
with attached collar: 

$3.00 extra per dozen 
with attached cults: 

$2.50 extra per dozen 


14 (k) 1957 

Pullover merino wool; 

V neck; ribbed band across 
back waistline. From Georges 
Collin, Paris. 

15 (b) 1895-1930 

Dickey or Cheat cotton 















Men’s Collars 
and Cravats 


1 (b) 1895-1915 

Four-in-Hand Necktie silk. 
Sold by Rose & Co., 
Burlington Arcade, London 
90c 

2 (b) 1940-50 

Ascot imported silk foulard. 
Sold by Rogers Peet Co., 
New York. 


3 (b) 1950-60 

Four-in-Hand Necktie woven 
silk with design by Picasso. 
Made by Spadem of Paris. 
Sold by J. C. d'Ahetze, Paris. 

4 (k) 1973 

Four-in-Hand Necktie silk 
foulard. Designed by 
Yves Saint Laurent, Paris. 

5 (b) 1957 

Four-in-Hand Necktie silk 
foulard with Fandango design 
by Brooke Cadwallader 
$2.50 


6 (b) 1935-40 

Four-in-Hand Necktie 

printed rayon. Made by 
Cardinal. New York. 
$1.50 

7 (b) (c) 1720-30 

Cravat Ends Brussels 
bobbin lace; suitable for 
attaching to a fine lawn 
neck cloth. 

8 (b) 1880-1900 

Long Scarf or 
Four-in-Hand Necktie 
satin brocade. 

90c 


9 (b) 1975 

Four-in-Hand Necktie 

imported silk foulard. A 
Courchevel tie distributed by 
Damon Creations, New York 
$12.50 

10 (b) 1930-40 

Four-in-Hand Necktie 

silk foulard. $1.50 

11 (b) 1900 

Four-in-Hand Necktie 

silk damask. 

$1.25 

12 (b) 1900-1915 

Ascot or Stock woven cotton. 


13 (b) 1955-60 

Necktie silk. Designed by 
Jacques Fath, Paris. 

$10 

14 (b) 1890-1915 

Cravat brocaded silk. 

Sold by Rogers Peet & Co., 
New York. 

15 (v) 1885-1910 

Pleated Puff Scarf silk satin; 
sold with a stickpin; 
ready-made. Sold by 
Abraham and Straus, 
Brooklyn. 

$1.25 


16 (b) 1650-1700 

Collar bobbin lace; tasseled 
band strings. 

17 (b) 1885-1910 

Puff Scarf silk rep; sold with 
a stickpin; ready-made. Sold 
by Abraham and Straus, 
Brooklyn. 

$1.25 

18 (b) 1895-1910 

Clubhouse Tie satin. 

25C (6 for $1.30) 

19 (b) 1955-60 

Clip-On Bow Tie silk foulard 
$2.50 





































20 (b) 1940-45 

36 (b) 1830-60 

Men’s Suspenders, 

4 (b) 1880-1910 

7 (b) 1850-55 

10 (n) 1790-1810 

Wing Collar sized linen. 

Cravat lawn; triangle; knotted 


Suspenders hand-painted 

Fancy Hosiery silk; available 

Stockings plain knit silk; 

Made by D. G. Eldride, 

"a la Byron." 

Spats, and 

satin. 

in black, blue, scarlet, white. 

clocks. 

New York. 

37 (b) 1865-90 

Hosierv 

$2 

plain pearl, or novi. 

$2.16 

55(8 

String or Folded Tie 


5 (s) 1885-1900 

$3-$4 

11 (b) 1855-80 

21 (b) 1860-80 

washable cambric; prefolded 


Braces silk; multicolored 

8 (m) 1800-1810 

Spats muslin. 

Piccadilly Collar sized linen. 

45« 

1 (n) 1841 

hand embroidery; "suitable 

Stockings ribbed knit silk. 

12 (b) 1890-1900 

22 (b) 1859 

38 (b) 1875 

Half Hose or Socks silk knit; 

for presents." 

$3.75 

Spats broadcloth. 

Elliptical Collar sized linen. 

Dress Cravat or String Tie 

mesh instep. 

$3.50 

9 (b) 1950 

$2 50 

23 (c) late 17th century 

embroidered faille. Sold by 

2 (s) 1845-60 

6 (b) 1860-80 

Socks ribbed knit wool; 

13 (b) 1900-1915 

Knotted Tassel suitable for 

Keys & Lockwood. 

Suspenders silk taffeta 

Suspenders canvas 

arrowhead clocks. 

Gaiters box cloth. 

attaching to band strings. 

45£ 

worked with silk and chenille 

tent-stitched in wool and silk. 

$1.25 

14 (b) 1925-35 

24 (b) 1860-1900 

39 (v) 1820-35 

threads. 

$3 


Spats box cloth. Sold by 

Stand Collar embossed 

Stock embossed silk; 

3 (n) 1790-1820 



Frank Bros., New York. 

linen-finished paper. 

steel buckle; ready-made. 

Suspenders silk 



$5 

25 (b) 1835-45 

40 (b) 1851 





Standing Band linen: 

Cravat brocaded silk; triangle; 





tape ties at center back. 

knotted "4 la Byron," 



28 (b) 1850-60 

Albert Collar linen; back 
closing. 

27 (b) 1890-1910 

Band Bow silk; elastic band 
in back; button hook in front; 
"excellent bow lor parties, 
weddings, etc." 

23 1 (6 for $1.25) 

28 (b) 1928 

The Buddy Rogers Bow 
silk. Made by Sherman. 

29 (b) 1930-40 

Spread Collar starched linen. 
A Golden Arrow collar 
55C 

30 (b) 1885-1905 

Masher Collar starched linen. 
The Dudley collar. 

25£ ($2.75 per dozen) 

31 (b) 1825-40 

Dress Stock silk satin; buckle 
in back; ready-made 

32 (b) 1845-60 

Stand Collar starched linen. 

33 (b) 1895-1910 

Highband or Eton Collar 
stiff linen. An Arrow collar 
made by Cluett, Peabody & 
Co., Troy, New York. 

25C ($2.75 per dozen) 

34 (b) 1885-1910 

All-Round Stand Collar 
starched linen. Sold by 
Abraham and Straus, 

Brooklyn 

25£ ($2.75 per dozen) 

35 (b) 1950-60 

Butterfly Bow Tie 

silk foulard. Sold by the 
Man's Shop. Lord & Taylor, 
New York. 

$2.50 


41 (b) 1840-55 

Plain Bow Stock 

satin brocade. 

42 (b) 1840-55 

Plain Bow Stock silk; 
ready-made. 










Men’s Footwear 

3 (b) 1870-75 

6 (k) 1968 

9 (b) 1910-35 

12 (b) 1780-1800 

15 (m) 1900 1940 

Congress Boot or 

Monk's Shoe leather. Made by 

Oxford buckskin; 

Dress Pump iapanned 

Evening Pump patent leather; 


Cloth-Top Pump japanned 

Alan McAgee, London. 

perforated tips 

leather; morocco heel; to be 

grosgrain bow. 

1 (m) 1963 

leather; cotton sateen gaiter; 

$95 a pair 

$5.50-$8.00 a pair. 

worn with suit illustrated on 

16 (b) 1790-1815 

Boot suede; back zipper. 

suitable for formal wear. 

7 (b) 1950 

10 (b) 1910-25 

p4. $1.50 a pair 

Slipper japanned leather. 

Made by Fortune. 

$7 a pair 

Oxford leather. 

Oxford canvas; leather 

13 (m) 1890-1915 

$1.50 a pair 

$50 a pair 

4 (b) 1795-1815 

$18.95 a pair 

toepiece and instep. Sold by 

Elastic-Sided Creole Boot 

17 (b) 1840-60 

2 (b) 1725-50 

Half Boot or High-Low 

8 (b) 1935-40 

Saks Fifth Avenue, New York. 

leather; elastic panels. Sold 

Slipper Shoe leather 

Shoe leather; leather ties. 

leather. 

Balmoral Oxford leather 

$5.50-$8 00 a pair 

by R. H. Macy & Co.. 

18 (b) 1740-70 

6/- a pair 

5 (b) 1890-1915 

Bench-made by 

11 (b) 1940-45 

New York. 

Pump suede; morocco heel. 


Button Shoe japanned leather; 
box cloth top. Made by 

French, Shriner & Urner. 

W. L. Douglas. 

$8 a pair 

Wing Tip Brogan leather 

Made by Bunting, London. 

$9.50 a pair 

$6 a pair 

14 (m) 1970 

Slip-On pigskin. 

$40 a pair 

5/- a pair 
























Men’s Gloves, 
Purses, and 
Lounging Caps 

1 (b) 1875-1910 

Gloves suede; cable sewn; 
heavy silk embroidery; 
available in gray only. 

$1.35 

2 (b) 1900-1915 

Auto Gauntlets leather; 
reinforced gauntlet cuffs; 
wrist straps. 

$6.50 


3 (b) 1680-1710 

Gloves doeskin; gimp 
appliqued trim; gauntlet cuffs. 
1/6 

4 (k) 1965-70 

Gloves leather. 

$13 

5 (b) 1865-80 

Gloves kid; "in prevalent 
tints." 

$2.25 

6 (b) 1890-1900 

Gloves kid; stitched backs; 
wrist buttons. Sold by 

B. Altman, New York. 


7 (d) 1965-73 

Billfold morocco. $5 

8 (b) 1850-70 

Gent’s Bill Book calfskin. 

9 (b) 1830-80 

Letter Case or Book 
tucked calfskin or sealskin; 
available in red, black, or 
brown. Made by Chas. Arms, 
South Deerfield, Mass. 

$1.40; liner quality: $2.50 

10 (n) 1840-80 

Gloves silk tricot; 
elastic wrists. 

$1 50-$2.50 


11 (n) 1825-50 

Gloves kid; ribbon rosettes; 
wrist straps. 

12 (b) 1850-90 

Gent's Bill Book 

"real sealskin leather." 

$2.95 

13 (b) 1770-90 

Pocketbook flame stitch in 
wool yarns wrought on 
canvas; divided interior. 

45« 

14 (n) 1840-60 

Gent's Bill Book stamped 
leather; design picked in gold. 


15 (m) 1700-1725 

Nightcap linen wrought with 
amusing silken figures. 

5/- 

16 (c) 1710-40 

Cap cotton dimity; quartered; 
fine crewel trim. 5/- 

17 (m) 1860-70 

Scotch or Glengarry Cap 

beaded. 

18 (v) 1870-85 

Smoking or Turkish Cap 

velvet; silk embroidery; "a 
pretty cap." pattern: 15C 
ready-made: $3 and up 


19 (c) 1725-75 

Cap silk damask; design 
woven especially to 
accommodate turn-up. 

20 (b) 1850-90 

Nightcap or Jellybag silk 
jersey; "colors somewhat 
loud, but not bizarre." 

21 (b) 1860-80 

Turkish or House Cap velvet; 
"glowing Oriental colors"; 
with slippers and smoking 
Jacket to match, would 
elegantly complete a lounging 
costume. $3 and up 
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Men’s 

3 (v) 1870-80 

6 (b) 1815-30 

9 (b) 1860-70 

Dressing Gown printed 

Banyan or Morning Gown 

Dressing Wrapper printed 

Dressing Gowns 

delaine; sell-material lining: 

and Waistcoat figured silk 

wool; quilted wool and wool 


cord and tassel; ready-made 

brocade 

fleece lining; quilled 


$9-$125 

£8 8 0 

silk-faced cuffs; calf length. 

1 (k) 1955 

4 (m) 1805-15 

7 (b) 1885-1910 


Kimono or Wrap Robe 

Banyan wool flannel, flecked 

House or Dressing Robe 


printed cotton; elbow 

with black to imitate ermine 

silk matelassd; flannel 


length sleeves 

5 (b) 1925-30 

lining; cord sash 


$29.95 

Bathrobe double ombrd 

$18 50 


2 (v) 1841 

cotton blanket cloth; shawl 

8 (b) 1940-50 


Morning Gown silk damask; 

collar; 3 pockets; rayon 

Dressing Gown printed 


quilted silk faille lining; 

cable and cord girdle 

cotton. Sold by A Sulka 


cord girdle. 

$9 98 

& Co , New York. 


£4.4.0 


$10 00-$12 50 
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Men’s 

Lounging Coats 

1 (b) 1865-90 

Smoking Jacket novelty 
weave wool; jaunty quilted 
silk tatleta facings; 
passementerie frogs, 

$11,48-$29.69 
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2 (b) 1870-90 

Smoking or House Jacket 

silk with silk floss embroidery; 
quilted silk lining; 
passementerie frogs; "For 
some reason, probably 
because they are smaller, 
smoking jackets are generally 
made of more expensive 
materials than are employed 
in the construction of 
dressing-gowns,” 

$35 


3 (b) 1910-25 

Smoking Jacket velveteen; 
silk facings. From La Grande 
Maison de Blanc, Paris. 
$16.50 

4 (c) 1830-45 

Jacket silk brocade; frock 
coat cut; basket buttons; 
D-B; suitable for informal 
wear. 


5 (m) 1925-30 

Pyjama Lounging Suit wool 
printed challis facings. 

Sold by Brooks Bros., 

New York. 

$10 






















Men’s Underwear 
and Nightwear 

1 (m) 1830-50 

Underdrawers linen; 
drawstring waist. 

2 (s) 1795-1800 

Footed Drawers linen 

3 (m) 1876-78 

Underdrawers wool jersey 
Sold by Watkins, New 
Burlington St., London. 
$1.85 


4 (b) 1960-70 

Boxer Shorts Dacron; 
elastic waistband. 

4 for $15 

5 (b) 1880 

Double-Breasted Undershirt 

cotton. 

$1.80 + 15# for each 
size larger 

6 (b) 1945-50 

Undershirt cotton knit mesh. 
Made by Bharat Knitting 
Works. 


7 (e) 1975 

Briefs knitted polyester. 

$6.50 

8 (b) 1953 

Pyjamas silk. Made by 
A. Sulka & Co., New York 
$25 

9 (m) 1900-1910 

Long Drawers and Undershirt 

linen mesh. Made by 
Schonher & Co., Cologne 
drawers: $1.25 
undershirt: $1.25 



10 (b) 1915-35 

Pyjamas cotton broadcloth; 
silk frogs. Made by Universal. 
Sold by Arnold Constable 

& Co., New York. 

$2.25 

11 (b) 1852 

Nightshirt linen; stitched 
decoration. 

12 (b) 1915-20 

Nightshirt silk shantung; 
drawnwork trim. 


13 (n) 1880-90 

Nightshirt silk shantung; 
silk floss embroidery. 
$8-$9 








Sportswear 
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1 (b) 1900-1910 

Automobile Coat or Duster 

linen; outside pockets; large 
pearl buttons; long. 

$1 40-S4.25 

2 (b) 1900-1910 

Motoring Cap silk shantung; 
chin strap. 

3 (b) 1900-1910 

Driving Goggles leather; 
plush facing; glass lenses. 


4 (b) 1960 

Hunting Clothes mackinaw 
clolh; jacket, breeches, 
and cap. 

5 (b) 1930-35 

Tennis Sweater cable 
stitched wool; suitable lor 
wear on the golf course 
Available from Brooks Bros . 
New York 

6 (b) 1930-45 

Tennis Trousers wool 
flannel. 


7 (b) 1931 

Hacking Jacket wool tweed; 
wool tattersall lining. From 
Bernard Weatherill. London 

8 (b) 1935-50 

Jodhpurs lightweight twill 
Styled by Brittany. Sold by 
M. J. Knoud. New York. 

9 (b) 1940 

Riding Boot leather Made 
by Peal & Co . London 

10 (b) 1941 

Jodhpur Boot leather 
Made by Bunting. London 


11 (b) 192030 

Riding Bowler felt; cork 
lining. Imported from England 
by Hertz, New York 
12" (b) 1915 25 

Bathing Suit 2-piece: 
wool jersey. 

13 (b) 1931-35 

Man's Tank Suit wool knit 
Made by Munsingwear. 

14 (b) 1925-35 

Boy's Tank Suit wool knit 
Made by Jantzen. 


15 (e) 1975 

Bathing Briefs printed nylon 
tricot Designed by Pierre 
Cardin. 

$16 

16 (m) 1935-40 

Ski Suit 2-piece; gabardine 
with leather trim; jacket 
(D-B) and Swiss trousers 
"with the advantage that they 
can be tucked into the boots. 
From the most sought after 
source, Austria." 


17 (b) 1880-1900 

Shooting Suit 3-piece; 
"deadgrass" colored canvas; 
loose jacket (D-B), vest, 
and short trousers, 
coat; $2.75 
vest: 750 
pants: $1.30 


















Boys’ Shirts 
and Waistcoats 

1 (n) 1873 

Dress Shirt linen; 
embroidered bosom; 
convertible cuffs. Ages 4-15. 
laundried: 75C 85c $1 
unlaundried; 50C 65c 

75C 90c 

2 (b) 1860-70 

Waist cotton; fly front 
placket Ages 10-14. 

20C 56C 75c $1.25 


3 (b) 1895-1900 

Vest wool; machine 
embroidered; D-B. Ages 9-12. 

4 (b) 1865-80 

Blouse Waist or Dress Shirt 

linen; tucked and 
embroidered bosom Ages 
7-9. 

70C ($7.56 per dozen) 

5 (b) 1795-1830 

Ruffled Shirt linen. 

Ages 6-9. 

6 (b) 1865-80 

Vest wool box cloth 
Ages 6-8. 


7 (b) 1790-1820 

Waistcoat silk satin; bands 
stitched to form the clever 
diagonal foreparts. Ages 
10-14. 

8 (m) 1865-80 

Sack Shirt printed muslin; 
convertible cuffs. Ages 13-16 
$1.10 

9 (b) 1880-90 

Vest broadcloth; soutache 
braid trim; high buttons. 

Ages 5-8. 


10 (b) 1815-30 

Waistcoat silk; chenille 
edging Ages 5-7. 

11 (b) 1945-50 

T-Shirt cotton knit. Ages 
5-7. Made by Donmoor. 

12 (b) 1830-50 

Waistcoat printed diapered 
cotton. Ages 3-5. 
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Boys’ Suits 

3 (b) 1865-85 

5 (b) 1930-40 

Blouse Suit 3-piece: 

Eton Suit 3-piece; matching 

and Frocks 

velveteen; Zouave jacket and 

wool jacket and vest; striped 

1 (v) 1895-1910 

Danish trousers with silk 

wool trousers; "correct 

Russian Suit 2-piece; wool; 

braid trim and gilt buttons; 

informal dress attire for the 

embroidered trim; tunic and 

cotton waist with eyelet 

young gentleman." Ages 

short trousers Ages 3-8. 

embroidery. Ages 4-11. 

8-10. 

$8 

$3-311 

6 (p) 1975 

2 (b) 1880-1910 

4 (n) 1820-35 

Suit 3-piece; velveteen; the 

Norfolk Suit 2-piece; linen; 

Eton Suit 4-piece; cotton 

classic suit for dressy 

pleated body coat; 

nankeen jacket and trousers; 

occasions Designed by 

open-legged short trousers. 

piqu6 waistcoat; lawn shirt. 

Pierre Cardin. Ages 8-10 

Ages 4-8 

36.50-38.50 

extra trousers: $1.75-33.00 

Ages 4-7 

$85 














7 (b) 1855-65 

Spring Suit 2-piece; velvet 
jacket; printed cotton twill 
trousers Ages 5-8. 

8 (n) 1810-15 

Skeleton Suit 3-piece; 
cotton highlighted with silk; 
windowpane check; coat with 
cutaway skirt; waistcoat 
buttoned to trousers; shirt 
additional. Ages 4-6. 

9 (b) 1740-60 

Ditto Suit 2-piece; silk 
brocade; coat and breeches. 
Ages 6-8. 


10 (b) 1870-73 

Kilt Suit 4-piece; fine wool 
cassimere; velvet trim; jacket, 
vest, skirt, and underwaist. 
Ages 2-6. 

$4.25 

11 (b) 1960-65 

Sports Jacket and Slacks 

2-piece; Indian madras 
cotton jacket with 3 buttons; 
polyester trousers. Ages 
10-12. Jacket sold by 
Abraham and Straus. 
Brooklyn. Trousers sold by 
Best & Co . New York. 


12 (b) 1825-35 

Skeleton Suit 2-piece: raw 
silk with trim. Ages 3-5. 

13 (v) 1920-35 

Romper Suit 1 -piece; linen; 
drop seat. Ages 2-5. 

$1 98 

14 (b) 1885 

Reefer Suit with Sailor Collar 

3-piece; silk velvet trimmed 
with silk; jacket, 
knickerbockers, and cap. 

Ages 3-9. 

$5.75 


15 (b) 1858 

Frock and Cloak 3-piece; 
wool; silk moir6 ribbon trim. 
Ages 2-4. 

16 (b) 1831 

Frock 1-piece; printed 
cotton. Ages 2-4. 

17 (b) 1945-50 

Suit 3-piece; houndstooth 
checked wool; jacket with 
cardigan neckline; short 
trousers; long-sleeved 
cotton shirt Ages 3-6. 


18 (b) 1935-40 

Oliver Twiit Suit 2-piece; 
silk crepe waist; velvet pants. 
Ages 3-6. 

19 (b) 1895 1900 
Sailor Suit or Coatume 

3-piece; broadcloth; jacket, 
dickey waist, and 
open-legged short trousers. 
Ages 4-8. 

$3 


27 
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Boys’ Overcoats 
and 

Dressing Gowns 

1 (b) 1860-80 

Short Coat velvet; quilted 
China silk lining; silk cord 
binding; corded Irog 
closures. Ages 5-8. 

2 (b) 1840-55 

Large Cape or Mantle silk; 
quilted silk lining; deep cape 
across back. Ages 8-10 


3 (b) 1855-65 

Pardessus or Coat cotton; 
cotton ribbon trim. Ages 2-8. 

4 (n) 1910-15 

Moscow Coat broadcloth; 
astrakhan trim on shawl 
collar and cuffs; heavy cord 
frogs. Ages 4-8 From 
Princely Clothes. 

5 (v) 1835-40 

Box Coat or Careless wool; 
high stand collar; metal 
clasp at neck Ages 12-14. 

$ 17-$21 


6 (n) 1875-85 

Cloak velvet; chinchilla 
and satin trim; available 
with matching leggings. 
Ages 2-6. 

$5.85 

7 (b) 1855-75 

Dressing Gown printed 
cotton. Ages 4-8. 

8 (b) 1945-50 

Bathrobe wool flannel. 
Ages 4-6. Sold by Saks & 
Co., New York. 

$7.50 


9 (b) 1860-90 

Dressing Gown printed 
merino; wool lining; roll or 
shawl collar Ages 10-15. 

10 (n) 1800-1820 

Dressing Gown cotton dimity; 
fringed edging Ages 6-9. 















Boys’ Footwear 

3 (b) 1855-70 

7 (n) 1850-70 

11 (v) 1905-15 

14 (b) 1900 1920 

Top Boot leather; 

Slipper kid; ribbon and 

Button Shoe calf. 

Button Boot patent leather 


stitched-down "turn-over"; 

lace rosette. 

$1.50 a pair 

heel and vamp foxing; kid 


convenient pull-on tapes. 

8 (b) 1963-66 

12 (b) 1885-1910 

gaiter; silk tassel. 

1 (b) 1860-75 

4 (b) 1845-75 

Weejun or Loafer polished 

Oxford Tie patent leather. 

$2 a pair 

Button Boot leather toe: 

Button Boot wool serge 

calf. 

Sold by A. Alexander. 

15 (b) 1915-30 

broadcloth ankle; wide toe; 

5 (b) 1865-90 

$12 95 a pair 

New York. 

Sandal pierced leather; 

low broad heel. 

Elastic-Sided Shoe 

9 (b) 1750-1800 

$2 a pair 

straps. 

2 (b) 1875-1900 

embossed leather; elastic 

Laced Slipper leather. 

13 (v) 1890-1905 


Button Boot French kid; 

panels; pull-on tape; square 

10 (b) 1890-1900 

Oxford Tie goat; tip toe; 


wide toe; low broad heel. 

toe. 

Opera Slipper goat; spring 

spring heel 


Made by Edwin C. Burt, 

New York. 

$2 a pair 

6 (n) 1825-45 

Slipper leather. 

heel. 

$1 a pair 

$1 a pair 























Boys’ 

3 (b) 1890 

Porkpie Hat leghorn straw; 

7 (n) 1875-85 

Top Hat silk "beaver." 

11 (b) 1885 

Folding Hat silk velvet; silk 

Hats and Caps 

velvet trim. 

$3.49 

trim; suitable for wear with 

$1.50 

8 (b) 1890-1910 

reefer suit, p27(14). 

1 (n) 1855-70 

4 (v) 1830-60 

Hat jean; stitched roll brim; 

12 (b) 1900-1910 

Tam O'Shanter silk velvet; 

Forage Cap novelfy weave 

grosgrain band. Sold by 

Russian Cap wool crown; 


straw crown; japanned visor. 

Best & Co., New York. 

astrakhan facing and 

$2.25 

5 (b) 1875-1905 

9 (b) 1885-90 

earflaps. Sold by B. Altman, 

New York. 

2 (v) 1895-1910 

Broad Brimmed Sailor Hat 

Visored Cap straw. 

Nautical Tam or Sailor Hat 

straw. 50e- $2 

75 e 


velvet; silk embroidered 

6 (v) 1825-40 

10 (v) 1895-1905 


eagle. 

Flowerpot Hat silk "beaver": 

Broad Brimmed Sailor Hat 



tasseled cord band. 

straw; band stamped 
"Marine.” 

$2 
































List of Lenders 


Bill Blast: cover 

The Brooklyn Musoum (b) 

X21 The Brooklyn Museum Collections: 
P2(3) 

— The Brooklyn Museum Collections: 
P 3(9) p7(9)(11) p10(1)(3) 
pi 6(8) (19) (33) pi 8(5) (17) 

X66 The Brooklyn Museum Collections: 
P25(5) 

X88 The Brooklyn Museum Collections: 
p26(9) 

X267 The Brooklyn Museum Collections: 

p28(2) 

44.17 Anonymous: p16(24) 

70.53 Anonymous: pi6(32) p25(12) p32(6) 
55.75 Anonymous: p25(11) p27(17) p28(8) 
59.6 Gift of Mr. and Mrs. A. M. Adler: 
p14(16) 

74.140 Gift of Herman Ahrens: p7(15) 

60.67 Gift of Mrs. Gilberts Andree: pi3(13) 
66.208 Gift of Mary Hatch Ashbaugh: pi4(4) 
71.29 Gift of Mrs. Frank Babbott: p7(14) 
48.125 Gift of Mrs. James McF. Baker: p16(38) 
65.166 Gift of Miss Mary Whitney Bangs: 

Pi 0(2) 

61.94 Gift of Miss Sophie M. Barteld: p7(8) 
56.44 Gift of Leonard Bloch: p16(28) 

57.51 Gift of Miss Selma Brody: pi6(18) 

67.154 Gift of Sid Caesar: p14(1) p24(4) 

48.107 Gift of Mrs. Thomas O. Callender: 
pi 4(10) 

64.229 Gift of Miss Bonnie Cashin: p22(2) 
57.130 Gift of Sidney V. Clark: p3(8) 

45.73 Gift of Arthur W. Clement: p26(2) 

41.763 Gift of Miss Louise M. Coleman: p28(7) 
46.116 Gift of Miss Eleanor Curnow: p10(7) 

27.703 Gift of Windsor P. Daggett: p12(1) 

27.704 Gift of Windsor P. Daggett: p15(15) 

1975 Gift of Damon Creations: pi3(12) 

pi 6(9) 

62.138 Gift of Robert T. H. Davidson: p16(13) 

57.132 Gift of Mrs. Sidney W. Davidson: p10(8) 
54.61 Gift of Herman Delman: pi8(4) 

59.40 Gift of Mary Louise Deming: p25(9) 

66.145 Gift of Miss Maud E. Dilliard: p25(3) 
15448 Gift of Mrs. C. G. Dotter: p10(9) 

40.403 Gift of Miss Evelyn Eaves in memory 
of Elizabeth Predmore Eaves by her 
daughters Evelyn Eaves and Emma 
Eaves Alyea: p27(15) 

68.71 Gift of Mrs. Margaret King Eddy: 
pi 6(42) 

75.18 Gift of Mrs. Donald K. Evans: p27(16) 

66.146 Gift of Miss Rose Marie Foley: p27(14) 
p30(11) 

61.66 Gift of Mrs. John C. Francis: pi7(14) 
33.9 Gift of Miss Nina L. Franklin: p19(20) 
63.164 Gift of James J. Freeman: p7(7) 

70.80 Gift of Mrs. Benjamin Ginsburg: 

P24(17) 

63 25 Gift of Miss Rebecca Grand: p 12(5) 
26.227 A. A. Healy Fund: p14(5) 

26 225 A. A. Healy Fund. p14(15) 

68.132 Gift of Mrs. William Randolph 
Hearst, Sr.: p24(13)(14) 

53.172 Gift of Mrs. William Randolph 
Hearst, Jr.: p25(7) 

21.376 Gift of E. L. Henry: p13(9) 

67.103 Gift of Mrs. William C. Henry in 
memory of her parents, Rose and 
Joseph Padovano: p20(5) 

64.172 Gift of Miss Cornelia Grade Henshaw 
Pi 9(6) 

61.103 Gift of Mrs. Maxime L. Hermanos: 
pi0(6) pi4(12) 

66.14 Gift of Mr. and Mrs. Maxime L. 
Hermanos: p27(l8) 

18499 Gift of Mrs Arthur Turnbull Hill- 
p29(10) 

28.218 Gift of Mrs. Franklin W Hopkins: 

p32(1) 

28.221 Gift of Mrs. Franklin W. Hopkins: 

p32(1) 

52.31 Gift of Mrs. Philip A Hubert: p16(21) 


59.24 Gift of Kenneth S. Hurd: pi8(8) 
p29(14) 

28.102 Gift of Mrs. Clarence Hyde: 

p18(16)(18) 

17453 Gift of Mrs. Charles H. G. Kerridge: 
P29(5) 

65.182 Gift of Miss Laurice Khouri: p7(2) 

71.34 Gift of C. Otto von Kienbusch: p29(12) 
p30(3)(9) 

72.20 Gift of Mrs. Richard Koopman and 
Mrs. Bernard Schiro: p23(8) 

56.185 Gift of Miss O. L. Lafrentz: p24(11) 

64.123 Estate of H. Randolph Lever: p3(10) 
p17(9) pi 8(7) 

64.124 Gift of Miss Margaret D. Leverich: p8(1) 
34.657 Gift of Oliver F. Lewis: p14(2) 

58.149 Gift of Joseph Libhart: p7(1) 

68.29 Gift of the Lincoln-Mercury Division, 
Ford Motor Co.: p3(11) pi 1(1) 

50.72 Gift of Miss Marion Litchfield: pi8(3) 
65.184 Gift of Mrs. Daniel M. McKeon and 
Robert Hoguet, Jr.: pi4( 11) 

62.145 Gift of Mr. and Mrs. Tony de Marco: 
pi 6(20) 

63.127 Gift of Mrs. William R. Maris: p19(21) 

65.42 Gift of Mrs. Walter Sands Marvin: 
P26(5) 

57.11 Gift or Mrs. Fred May. p10(4) 

51.130 Beques* of Mrs. Sarah Raymond Miles: 
Pi 9(9) 

40.448 Gift of Miss Sarah F. Milligan and 
Mrs. Kate Milligan Brill: p14(3) 

40.440 Gift of Miss Sarah F. Milligan and 
Mrs. Kate Milligan Brill pi5(5) 

40.447 Gift of Miss Sarah F. Milligan and 
Mrs. Kate Milligan Brill: p19(5) 

40.451 Gift of Miss Sarah F. Milliqan and 
Mrs. Kate Milligan Brill: p21(9) 

40.452 Gift of Miss Sarah F. Milligan and 
Mrs. Kate Milligan Brill: p28(9) 

74.188 Gift of Stanley Mortimer. p7(18) 
p18(11) p24(5)(6)(8)(9)(10) 

66.158 Gift of Edmund C. Morton: p3(6) 

67.106 Gift of Albert Moss: p16(29) 

61.43 Gift of A. C. Moss: p24(1) 

17511 Museum Collection Fund: p19(3) 

64.264 Gift of the Museum of the City of New 
York: p23(5) 

59.116 Gift of Edwin A Neugas: pi4(7) 

44.50 Gift of Randolph H. Nexsen: p7( 19) 
p16(25) p19(13) 

64.234 Gift of Mrs Albert Ogden in memory of 
Sheldon Stewart: p9(6) pi 1 (5) p14(13) 
pi 9(2) P 21(8) 

50.100 Gift of Mrs Ethel Paxson: p7(16) 

24.244 Gift of Mr. and Mrs. W. S. Peters: 
cover p21 (6) 

48.105 Gift of Phillips-Jones Corp.: pi5(2) 
74.153 Caroline A L. Pratt Fund: p4 p14(8) 
pi 5( 10) p 18( 12) 

67.7 Caroline A L. Pratt Fund' pi4(9) 

67.110 Gift of Mrs Frederick S. Prince. Jr.: 

pi2(2) p 16( 1) pi7(4) p22(3) p23(12) 
p24(3) 

56.129 Dick S Ramsay Fund: p16(12) 

59 169 Gift of Mrs Cuyler T. Rawlins: p16(22) 
66 20 Gift of Mrs. Alvah E. Reed: p16(31) 

Pi 7(6) 

61.151 Gift of Robert Riley p16(35) 

72 79 Gift of Mrs William Rockefeller and 
Mrs. James Van Kennen: pi5(9)(12) 
p21 (7) 

54 80 Gift of Mrs. Emma Alden Rothblatt: 
P22(1) 

56 23 Estate of Sarah B. Russell: p8(2) 
pi 1 (10) p 16(36)(37) pi7(12) 
p25(2)(4)(10) p28(3) p29(1)(2)(3)(4) 

24 294 Gift of Mrs Townsend Russell: p23( 11) 
65 191 Gift of Miss Maud Sargent, Mrs. Sarah 
Sargent Ramberq, and Dr. William 
Sargent. Jr p29(15) p30(8) 

61 158 GdJUiLMrs Dassah Saulpaugh o16(2) 
63 2?3 l/ i ni( || -11 i 1 11 n ii i i p7(4) 

5127 f ■ min || III I 

60 120 / 

48 128 / >4) 

n_266 j ) 


1958.149 

1913.33 


Gift of Mrs. Alyce Sontheimer. p30(l2)^ 
Gift of Miss Marie Louise Spader and 
Clarence W. Spader in memory of 
Clinton and Marie Louise Spader, 
father and mother of the donors: pi9(8) 
Gift of Miss Elsa Steinberg: 
p16(14)(17)(27) 

Gift of Mrs. Herman Stutzer: p27(12) 

Gift of Miss Nathalie Swift: pi6(40) 

Pi 7(7) 

Gift of Mrs. Hollis K. Thayer: p16(11) 
pi 7(13) pi9(1) 

Gift of Mrs. Wesley Wallace Tillotson: 

Pi 8(9) 

Gift of Mrs. Maurice Volpe: pi6(30) 

Gift of Mrs. Peter V. D. Voorhees and 
Mrs. Garrett R. Stearly in memory of 
Edward Dreier: p23(10) 

Gift of Mrs. Tracy S. Voorhees: pi5(8) 
p23(4) 

Gift of Mrs. Tracy S. Voorhees: p27(19) 
Gift of Arthur Walker: pi0(5) 

Gift of Arthur Walker: pi6(5) 

Gift of Mrs. Clare E. Walker: p26(11) 
p29(8) 

Gift of Miss S. Walsh: p16(6)(10) 

Gift of Mrs. Edwin C. Ward: p18(2) 

Gift of Mrs. Edwin C. Ward: p26(7) 

Gift of Mrs. Edwin C. Ward: p28(1) 

Gift of Mrs. Edwin C. Ward: p30(5) 

Gift of Mrs George B. Wells: p24(2) 

The Jason and Peggy Westerfield 
Collection, pi 1(4) 

The Jason and Peggy Westerfield 
Collection p13(10) p26(3) 

The Jason and Peggy Westerfield 
Collection: p14(6) p26(10) 
p32(7)(8)(10)(11) 

Gift of William J. Whittemore: p7(6) 
pi 6(26) 

Gift of Arthur Wiesenberger: pi6(3) 

Gift of Miss Jeannette R. Wilson: 
p24(12) 

Ella C Woodward Fund- p16(7) 

Ella C. Woodward Fund: pi6(41) 

FI la C Woodward Fund: p17(11) 

Ella C Woodward Fund: p29(9) 

Gift of R. B. Woodward: p14(14) 

Gift of R B. Woodward: p16(16) 

Gift of Mrs. Agnes Young: pi5(6) 

James Burke (k): pi3(11) p15(14) 
pi6(4) p18(6) pi9(4) p20(1) 

Pierre Cardin, Inc. (p): p26(6) 

Cooper-Hewitt Museum of Decorative 
Arts and Design (c) 

Bequest of Richard Cranch Greenleaf 
in memory of his mother. Adeline Emma 
Greenleaf: p16(23) 

Gift of Richard Cranch Greenleaf in 
memory of his mother. Adeline Emma 
Greenleaf: pi9( 16) 

Gift of Richard Cranch Greenleaf in 
memory of his mother. Adeline Emma 
Greenleaf: p19(19) 

Gift of the Estate and in memory of 
Mrs. Robert B. Noyes: pi6(7) 

Au Panier Fleuri Fund: p22(4) 

Gift of Mrs. Edward C. Post: p12(4) 

Harris J. Drucker (d): pi 9(7) 

Eagle Shlrtmakers, Inc. (e): p15(l)(l1) 
p23(7) p24(15) 

The Metropolitan Museum of Art (m) 


Cooper Union for the 
of Science 
of Thomas 

197^^^^^^^^0fphen C. de 
CI42^|^^^^Hfflrs. F. R. Evans: p15(13) 
1971.21 I^^^HrCamilla Boone Gillert in 

r^Pmry of her husband, Leopold R. 
Gillert: p24(16) 

CI69.25 Gift of Mrs. Benjamin Ginsburg: p9(5) 
CI60.22 Gift of International Business 
Machines: p2(2) 

CI50.114 Gift of Rupert L. Joseph: pi8( 15) 
1973.195 Gift of Kate C. Lefferts: p23(9) 

CI37.46 Gift of Irene Lewisohn: p7(12) 

1973.65 Irene Lewisohn Bequest Fund: p2(5) 
1972.139 Irene Lewisohn Bequest Fund: p7(10) 
CI68.68 Irene Lewisohn Bequest Fund, pi2(6) 
1975.143 Gift of C. J. Vincente Minetti: p8(4) 
p9(8) pi8(1 )(14) 

CI69.24 Gift of Mrs. Edward E. Murray: p3(7) 
26.56 Rogers Fund. p7(13) 

11.51 Rogers Fund: p8(3) 

32.40 Rogers Fund: p9(7) 

39.145 Rogers Fund: pi9(15) 

CI39.13 Gift of Lee Simonson: p7(20) 

CI38.23 Gift of Lee Simonson: pi 1(9) 

C144.8 Gift of Lee Simonson: p17(8) 

1973.202 Gift of Elizabeth Houghton Trott: p23(1) 
CI41 150 Gift of Carl Van Vechten: pi5(4) 

CI50.8 Gift of Mrs. William Marline Weaver. 
p7(17) 

Museum of the City of New York (n) 

71.107 Gift of Mrs. A. B. Anderson: pi 1(6) 
37.377 Gift of Henry G. Bartol: pi7(1) 

68.32 Gift of Best & Co.: p32(3) 

67.72 Gift of Mrs. C. Courtland: pi 1(3) 

43.236 Gift of Mrs. Mabel Nast Crawford, 
pi9(10) 

59 27 Gift of Miss M. Alletta Crump: p19(12) 
29.142 Gift of Miss Caroline King Duer: 

p28(10) 

30.81 Gift of Miss F. Jane Duncan: p32(4) 

39.133 Gift of Miss Elizabeth D. Embler: 
p30(7) 

41.241 Gift of the Misses Anna Gertrude and 
Katherine Livingston Ferris: pi 1(11) 

Pi 3(8) 

60 136 Gift of Mrs. Alfred A. Frantz: p32(2) 
36.246 Gift of Mrs Arthur Z. Gardiner: p29(6) 

38.134 Gift of the Family of the late Ralph J. 
Jacobs, through Mrs. Ralph J. Jacobs: 
p25(1) p32(9) 

48.70 Gift of Mrs. George W. Kosmak: p10(8) 

35.155 Gift of Mrs. Julian Clarence Levi: 

P28(6) 

34.225 Gift of Mrs. Harold E. Lippencott: 

P26(8) 

37.174 Gift of Robert Hunt Lyman: pi 1(8) 
35.402 Gift of Mrs. Albert S. Morrow: p30(1) 
32.260 Gift of Walton Livingston Oakley: p2(4) 

54.156 Gift of Mrs. Lawrence Pratt: p23(13) 
33.53 Gift of Mrs. Charles Remsen: pi7(3) 

32.132 Gift of Miss Mary Hall Sayre: p26(4) 
50.68 Gift of the Estate of William Seymour: 
p19(11) 

54 253 Gift of Dr. Leander H. Shearer: p32(5) 
28.5 Gift of Miss Mary Otis Stevens: pi 7(10) 
28.9 Gift of Mr. and Mrs. John P. Treadwell: 
Pi 1(2) 

40.313 Gift of Miss Euphemia C. Van Holland: 
pi 9(14) 

36.96 Gift of Mrs. Samuel S. Walker: p29(7) 

National Museum of History and 
Technology, Smithsonian Institution (s) 

285569 pi 7(2) 

252003 pi 7 5 


— 

Anonymous: p18(13) 

57215 

p23(2) 



CI42 124 

Gift of Mrs.'Geoffrey Azoy: pi5(3) 





CI69.33 

Gift of Mary Pierrepont Beckwith: 


Valentine Museum (v) 



p23(3) 

52.52 

P2(1) pi 1 (7) 

67.31 

p27 (13) 

CI43.90 

Gift of Mrs Robert Woods Bliss: 

51.17 

Pi 5(7) 

40.33 

o28(5) 


pi9{17) 

73 324 

pi 6(15) 

55 122 

p29(11) 

CI58 24 

Gift of the Homemaker Service. 

57.733 

p16(39) 

73 391 

p29( 13) 


Children's Aid Society: p25(8) 

57.131 

pi 9(18) 

54 63 

p30(2) 

1973 274 

Gift of Mrs. Hugh J. Chisholm. Jr.: 

41.33 

p20(2) 

47.116 

p30(4) 


pi 2(3) 

72 168 

p20(3) 

31.21 

p30(6) 

CI47.43 

Gift of Collin Clements. p13(7) 

50 48 

P26(1) 

51.144 

p30(10) 
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Boys’ Accessories 


1 (b) 1860-65 

Tartan Suit 4-piece; wool 
jacket, skirt, and short 
trousers with velvet 
appliqub; cotton waist with 
anglaise embroidery trim. 
Ages 3-6. 


2 (n) 1880-1925 

Windsor Scarf or Tie fancy 
silk. 

25# 

3 (n) 1967 

Four-in-Hand Necktie silk 
foulard. Sold by Best & Co , 
New York. 

4 (n) 1850-55 

Gloves kid. 

5 (n) 1885-95 

Knot Scarf fancy silk; 
ready-made. 

30# 


6 (b) 1845-55 

Collar starched linen; 
tape ties. 

12 % #- 15 # 

7 (b) 1850-90 

Mittens wool knit. 

8 (b) 1875-90 

Gloves napped wool jersey; 
elastic wrists; available in 
colors only. 

35# 

9 (n) 1874 

Gloves kid; scalloped 
wrists; 2 buttons. 


10 (b) 1850-80 

Gloves cotton tricot; 
elastic wrists. 

11 (b) 1880-95 

Mittens wool; fancy satin 
ribbon trim. 

35# 






























